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Inclusive Assessment: cholce and control?

“Students require choice in
assessment arrangements to
create a perception of control
in shaping them to their
individual aims and objectives.”

Bevitt, S (2015) “Assessment innovation and
student experience: a new assessment challenge
and call for a multi-perspective approach to
assessment research”, Assessment and Evaluation
in Higher Education 40 (1), pll5-116




What does choice and
control look, sound
and feel like for

—

students and staff?




Student anxiety?
Staff anxiety?
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An example: HIST310 Museum Matters (2017-18)

BA History, Level 6

-

Take action! 83 Ways to Change the World,
The Museum of World Cultures,
Gothenburg, 2008-2009



‘Critical Issues’ and ‘Creative Practice’

MUSEUM
OF

Edge of the Trees, Janet Laurence and Fiona Foley,
Museum of Sydney, Australia (2008)



UNIT 1: Museums and Social Change
Week 1: (Re)Defining the Museum
Week 2: The Post-Museum

Week 3: Museums Change Lives?

UNIT 2: Museums and Contemporary History

Week 4: Museums, History and Contemporary Collecting
Week 5: Difficult Histories

Week 6: Memorial Museums

Week 7: RED WEEK

UNIT 3: Museums, Interpretation and Display

Week 8: Interpretation Matters
Week 9: Poetics and Politics
Week 10: Contested Meanings

Christmas Vacation

UNIT 4: Museums and Place

Week 11: Museum Geographies, Space and Place
Week 12: The Museum and The City

Week 13: The Brief: Curating Contemporary Nottingham

Week 14: RED WEEK

6™ Oct 2017
13* Oct 2017
20" Oct 2017

27" Oct 2017
3" Nov 2017
10* Nov 2017

24" Nov 2017
1* Dec 2017
8" Dec 2017

12* Jan 2018
19* Jan 2018
26" Jan 2018




‘Critical Issues’: ESSAY

* LGBTQ rights and representation within
museums

e Memorial museums

e Tmmigration

e Sustainability

e Popular culture and contemporary
collecting

e Homelessness

e Place and change

e Gender and representation

e Terrorism

e Post-communist museums and difficult
national histories
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Innovative Assessment: ‘notoriously tricky’

5

A

o

“..that which is novel in the
eyes of the begetters and
beholders and entails more
than a minor or trivial
adjustment or modification.”

Hounsell et al (2007), in Bevitt, S (2015)
“Assessment innovation and student
experience: a new assessment challenge and
call for a multi-perspective approach to
assessment research”, Assessment and
Evaluation in Higher Education 40 (1), pl05




UNIT 5: Curating Contemporary Nottingham
Week 15: The Brief: Curating Contemporary Nottingham (2)
Week 16: Recording and Representing The City (1)
Week 17: Recording and Representing The City (2)

UNIT 6: Creative Practice and Project Development
Week 18: Creative Practice (1): Words and Things

Week 19: Creative Practice (2): Visual Practices

Week 20: Creative Practice (3): Digital and New Media

Week 21: Progress Workshop
Week 22: Personal Tutorial Week

Easter Vacation

UNIT 7: Project Delivery and Reflection

Week 23: Assessment Tutorials

Week 24: Assessment Surgery
Week 25: Feedback and Reflection

Week 26: What's Next, For Museums and For You?

9* Feb 2018
16" Feb 2018
23 Feb 2018

2" March 2018
9% March 2018
16% March 2018

23 March 2018
w/b 26" March

20" April 2018
27" April 2018
4* May 2018

11* May 2018




Student Project Proposals

Content

* Housing

* Homelessness
* Football and community Media
* Tourism and the city
* Music and experience

. : * Photobook
e (Crime and crime scenes
([ ] I >_
ihi§t8 anj hauntlig e Leaflet
ollce and perceptions * Booklet

* Sustainability/green
issues

* Health and wellbeing

* Urban change,
architecture and the
built environment

e Poster

e Film

Practice

Photography



Pattern of Teaching:

From content delivery
to assessment support




UNIT 5: Curating Contemporary Nottingham
Week 15: The Brief: Curating Contemporary Nottingham (2)
Week 16: Recording and Representing The City (1)
Week 17: Recording and Representing The City (2)

UNIT 6: Creative Practice and Project Development
Week 18: Creative Practice (1): Words and Things

Week 19: Creative Practice (2): Visual Practices

Week 20: Creative Practice (3): Digital and New Media

Week 21: Progress Workshop
Week 22: Personal Tutorial Week

Easter Vacation

UNIT 7: Project Delivery and Reflection

Week 23: Assessment Tutorials

Week 24: Assessment Surgery
Week 25: Feedback and Reflection

Week 26: What's Next, For Museums and For You?

9* Feb 2018
16" Feb 2018
23 Feb 2018

2" March 2018
9% March 2018
16% March 2018

23 March 2018
w/b 26" March

20" April 2018
27" April 2018
4* May 2018

11* May 2018

Assessment

Progress
Workshops
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Student and External Examiner Feedback




O student attendance

4 ® 9 EVASYS overall satisfaction (68% response)

“The opportunity to do practical activities working through
scale-up creates more informal, interactive sessions”

“Different from anything else on the course”

“It’s relaxed and lets us be creative.”






Co-Production: taking inclusive assessment further?

“Co-production offers an antidote to passivity,
alienation and disillusion. It’s use:

* offers a participative and contextualised
learning opportunity

* develops a sense of community and independent
peer—-networks

* promotes deep learning and active engagement

* encourages 1inclusivity and reciprocity

* builds confidence and capacity

* produces new knowledge.”

Dineen, R (2012) “Co-production: all in this together”,
Networks, Issue 16

http://arts.brighton.ac.uk/projects/networks/issue-16-january-2012/co-
production—-all-in-this-together



http://arts.brighton.ac.uk/projects/networks/issue-16-january-2012/co-production-all-in-this-together

@ DERBY MUSEUMS

"7 Human-Centred Design
& Co-production
HANDBOOK

X by
‘ 44
https: www.derbymuseums.org/wp—

content/uploads/2017/02/DM-HCD-Toolkit-—
Vid-for-website.pdf



https://www.derbymuseums.org/wp-content/uploads/2017/02/DM-HCD-Toolkit-V4-for-website.pdf

Co-Production of the PROJECT

TEACHING UNIT/DAY: “We usually start our projects

Project Lab with a Project Lab. Project
Labs provide an essential
space..for questions to be
asked, ideas to be shared and
strong connections to be made.
They take many different
forms..but all are designed to
encourage dialogue and new
understandings between
ourselves and our audiences,
partners and even each other.”

Derby Museums (2016) Human-Centred Design
and Co-Production Handbook, p8



Assessment: From Product to Process

“..co-production places an emphasis on the
process, which is seen as ongoing, and
its maintenance, whilst also recognising
that outcomes are important.”

McCulloch, A (2009) “The student as co-producer: learning from
public administration about the student-university
relationship”, Studies in Higher Education, Vol.34, No.2, pl80



Practice-Based Ways to Think About Assessment

e Jigsaw

e Collage

e Assemblage
e Bricolage

e CRAFT




“"All [museums and galleries] entail the
bringing together of unlikely assemblages of
people, things, i1deas, texts, spaces, and
different media.”

Basu, P and Macdonald, S (2007) “Introduction: Experiments in Exhibition,

Ethnography, Art and Science”, in Basu, P and Macdonald, S (eds.) (2007)
Exhibition Experiments. Oxford, Blackwell, p9



‘Noodling around’

“Soft mastery is playful,
improvisatory, exploratory,
speculative, intuitive, and
associative. It proceeds by
tinkering and by trial and
error, more like noodling
around than reading manuals
and following rules. It 1is
more like the way artists
work — more like bricolage.”

Kirshenblatt-Gimblett, B (2000) “Museum as
Catalyst”, Keynote address, Museums 2000:
Confirmation or Challenge, organized by
ICOM Sweden, the Swedish Museum
Association and the Swedish Travelling
Exhibition/Riksutstdllningar in Vadstena,
Sept 29, 2000



Assessment as the Practice of a Craft

“Craft only exists 1n motion.
It 1s a way of doing things,
not a classification of objects,
institutions, or people.”

Glen Adamson (2007) Thinking Through Craft. p4 (my emphasis)



Assessment as the Practice of a Craft

Craft is a starting place, a set of possibilities.

It avoids absolutes, certainties, over-robust definitions, solace.
It offers places, 1interstices, where objects and people meet.

It is unstable, contingent.

It is about experience. It is about desire.
It can be beautiful.

after Edmund de Waal, craft practitioner

www.vam.ac.uk/collections/contemporary/crafts/what is craft


http://www.vam.ac.uk/collections/contemporary/crafts/what_is_craft
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